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A tempo =116

al)
! \ % -
. :
o) m & (q).e' " Ny
A Fa - ther, for- give, for - give!"
% PN & -
DHnz e %
bl 0
o 00 - I~ 0o0.
e I . =D
Dz (212 A =
N\
( - ipu te “
Hawn. Perc. H ptil g o Jf/‘flr
|
< ‘ | éf‘z
Perc. = = — = Ldn‘1/' :)ﬁ):frqlrl;at?b ';_: f L
T o tr L
v 4 ‘f‘p< >\
Timp. | - — = !
: 1 [#0 9 1
N ot ¢
33é CHOR gf
£ -
18} . o ~
e ngmngn u u
336 There were at his side two cri -mi -nals who saw the same sen-tence of death.
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"Oh, might-y one, oh, Son of God, save us now from this end!"
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But the good thief an-swered, "Thisis a just man; we de-serve what we've got-ten.
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"I tellyou on this dayyouwill be withme in pa-ra- dise."

i The Sixth Panel
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And though itwas mid-day, dark-ness cov-ered the land.

356 CANTOR 2

3 3
| )
o P ——
Y,
Je - sus,see - ing his mo -ther with thedis - ¢ci - ple he loved, said,
359 Broadly =108
A JESUS
) 7 & ) [ o) & |
T'IJ[.()
"Wo - man, see this man; he is  your son. There is your mo - ther;
363 Rubato .=1 08, J=54  jEsus
% - < < Y ] -
© e —— —F—=¢ < c—¢ &, =
~ — ~— N—
care for her now." "I thirst, I thirst!"
3702 WOMEN cor POCO accel.
; 4~ b L 3
P — 2 &
Q) N — p— 4
Sour  wine was giv -en him. So much of Scrip-ture was ful -

37gA tempo .=116

EJ ' 7 | ' O

]
[Y) 4 D
~—
filled that day at the place called Gol - go - tha.

20



=]
2
S
1 5.A
e I B L]
e Q. Q
s L
g 5
s =
2} o
1 v g
aQ,
o
— & TR
i m L
= £
.m 54 o
&)
T L |
(D] en
< k|
=
3% i
“m ~0
PR
o
+~
£
=
|| | I
S
L2
S
3 5
v vy =
I S i i
Y N 2
= <
S (@]
w o
=
s INE b F
Qo - Laub rW..
£ o0
> & -
S < 2 2
> © < =0 S o
mh%mwv = N
34 >, AN g N Y \
] =%
8 =
A =

. m .
S
>
=
. J|s . |
o \ N ] HG
N T N Inw » -4 R5
1
. 1
g
) =
. a.rv o (o] .J rzg | .
N2 Q D] —Te[|0_& T
g T |8 S
1
1
=
Jl . . « —H i
\ \ O & Q
oy = | L A S
1
o — o Lnua o | . .
q m q L Y C S i
1 1
N
ﬂ’
pnm
=
« |l &l | |<e . .
m IR m QL ¢ R0 & |4
= 4
NG NLe ™ 2 A
% /%IU %'U n- i\ /! i\ m/!nvl \
3] =%
b=
£ &

—
o\
i L8
N o $Qll
g
| B\ B )
N o
o)
. = . L] 0 L] 1 A v
D E [T 8w A b
& = N L pa_J il Ly
: 1
JoZ LR s
O 2 T8 QLUK i (R&
_ N i
<
. y . a . ‘A .
\.U m \“/ \M/ ﬂzg‘ - w\MMW ,wu
=3 = &
1
=R RCH? gy
Y o ) b N I S YR
¥ 2 [ i
1
=
N w ]
)
[S—
Jog L] ] )
N i
Lnuna , \ S O AT B
2N N AN, =B
; o
5 E
A =



Suddenly quiet
39;)5 2 JESUS (spoken) Pause

#ﬁ_—& = -
~V 3
[Y)

"Now it is finished."

400 A tempo =80 NARRATOR 1 3
49 Y13 3
o) — - 7 —1% - = 77—
© 7 2 3 4 56 7 8 L2 12 3 4
He ut -tered a loud cry. He
404 =66 molto rall.. /
~~ —
: ) i ' 3
9 ; ! ¢
o ;
bowed his head, he bowed his head and Je - sus died.
407 Adagio molto ~=80 rall..
N ——3— o ..
A All kneel in silence.
[ an ) .
. z - Ea— — After this pause, all stand.

(continued next page)

Composer's note: The text arrangement and musical content of this work is an effort at reflecting the evangelist's chiastic narrative form.
An effort was made so that the crux of the narrative, the "Crowning of Thorns", is also mid-way (time-wise) in the performance.

The thematic material is also roughly chiastic in the composition's layout. This Passion is a sensibly dramatic work that allows for the
assembly's complete identification with the person of Christ (which is the intent of the all liturgical scriptural proclamation),

while also providing a human response (for all involved) to the many personages in the Passion, all of whom we can all identify with

in strong ways both as individuals and collectively as the body of Christ. The artwork in this edition is by Sadao Watanabe (1913-1996),
famous Catholic Japanese printmaker.
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The Seventh Panel

Snare drum and timpani start first:

| repeat until the final narrative is well completed | | final ending

4
: I
Timp.L/' % :

After several percussion patterns have played
The Deacon (or Narrator) concludes over the percussion playing:

M
M

D/R:Since it was Preparation Day the Jews did not want to have the

bodies left on the cross during the Sabbath, for that Sabbath was a solemn
feast day. They asked Pilate that the legs be broken and the bodies be taken
away. Accordingly, the soldiers came and broke the legs of the men crucified
with Jesus, first of one, then of the other.

When they came to Jesus and saw that he was already dead, they did not
break his legs. One of the soldiers ran a lance into his side and immediately
blood and water flowed out.

(An eyewitness has given this testimony, and his testimony is true.

He tells what he knows is true, so that you may believe.)

These events took place for the fulfillment of Scripture:

"Break none of his bones."

There is still another Scripture passage, which says:

"They shall look on him whom they have pierced."

Afterward, Joseph of Arimathea, a disciple of Jesus (although a secret one
for fear of the Jews), asked Pilate's permission to remove Jesus' body.
Pilate granted it, so they came and took the body away.

Nicodemus (the man who first came to Jesus at night) likewise came,
bringing a mixture of myrrh and aloes, which weighed about a hundred
pounds. They took Jesus' body, and in accordance with Jewish burial custom
bound it up in wrappings of cloth and perfumed oils. In the place where

he had been crucified there was a garden, and in the garden a new tomb

in which no one had been laid. Because of the Jewish Preparation Day

they laid Jesus there, for the tomb was close at hand.

The Gospel of the Lord.  Praise to you, Lord Jesus Christ. )3



