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Giuseppe Ottavio Pitoni (1657-1743) was an organist and composer from Perugia, Italy. He became one of the leading musicians in
Rome during the late Baroque era, the first half of the 18th century. He was extremely prolific, with some 325 masses, 800 Psalm
 settings and 235 motets among the 3500 compositions listed by his pupil and biographer, Girolamo Chiti. Pitoni’s early works are
brilliant examples of his genius in the Roman contrapuntal style of Palestrina. In later years he moved toward more homophonic
textures with polychoral elements.



