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exactly how Päläÿau came to be abandoned; a tale of poaching by the cowhands, their subsequent
prison sentence on ÿOahu, and their families relocating to Oÿahu.  Read more in Cooke, George Paul,
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obtaining more details about Kaÿehu during his internship for the Gravesites Catalog Project at
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I kept my secret, and so I have now told you the moÿolelo about the honu at Kauhuhu and the women’s secret.”

19 Solotario, Pilipo, personal conversation with Robert Mondoy,  November 2011
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in the late 1980's for the Year of the Hawaiian Songbook research project.
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‚ Molokaÿi Valleys, Paniolo & Hawaiian Homesteads
28 Cooke, George P. III “Gippy” (b. 1940), personal conversation with Robert Mondoy, August 2011:

Gippy says the cowboys were called over to teach the Molokaÿi paniolo as well as help with the work. 
Concerning Julia Kea; some recording liner notes misspelled her name as Juliette ÿÄkea.

29 In Cooke’s  Moolelo O Molokai;  “Ke paniolo...”, also “E kena mai ana...”
30 A hearing of the source (A Molokai Jubilee Singers 78 rpm recording,  ca. late 192? -193?) seems to

imply that they performed for a number of Hawaiian Homestead promotional or other political
rallies, at least on Molokaÿi.
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Ka Nupepa Kuokoa, March 18, 1893.
33 Summers, Catherine, Molokai: A Site Survey, pgs. 149. 
34 Nogelmeier, Puakea, personal conversation with Robert Mondoy, 2011. 
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36 Motta, Pioÿlani, Lena Machado, Songbird of Hawaiÿi, My memories of Aunty Lena, (Honolulu)

Kamehameha Schools, 2006, pgs. 67-68.  Chris Aki, a Kamaunu descendant, informed me in August
2011 that Robert Kamaunu’s wife’s name was Ellen, not Emma.

37 Kamaunu, Robert, A Collection of Popular Hawaiian Melodies, Honolulu, Hawaii Sales Company, Ltd.,
1929.  Other songs in the collection: Ka Ua Loku (Alfred ÿAlohikea), Kai Hawanawana (Alfred ÿAlohikea),
Waiho ÿAoÿao (Alfred ÿAlohikea), Haleakalä (B. Maikai), Kauÿikeolani (Alfred ÿAlohikea), Ka Wai



Nakolokolo (Alfred ÿAlohikea), Lei Poina ÿOle (Mary P.K. Robins), and Kalamaÿula (Emma Dudoit).  He,
as editor, afforded himself the privilege of including his own composition, Hoÿolehua.  A particular
thanks to Chris Aki, the great-grandson of Robert Kamaumu, who called on me in August of 2011 while
visiting with his family from California, shared his family pictures with me, and introduced me to other
facets of his family’s musical legacy.

37 Camara, Marsha,  Molokai Song Album, Vol.1, sui generis, 1981; 
“Mrs. Emma Kala Dudoit made the words for this song.  Mrs. Ida Hanakahi made and supplied the music.  Mrs. Luka
Kaÿuliÿuli warned Emma Kala Dudoit not to take out or use any words from a chant.  Mrs. Luka Kaÿuliÿuli and Mrs. Hattie
Bush was the conciliate (sic) over this song Kalamaÿula.  The over-seer...”  [Mrs. Hattie Bush (1895-?)  was the wife of Samuel
Bush, who grew pineapple for Libby, McNeil & Libby on his Hoÿolehua homestead.]

From www.huapala.org;   
“Source: John Clark, author of “Hawaiÿi Place Names: Shores, Beaches and Surf Sites”- Excerpted from an interview with
Valentine Dudoit, retired HFD Captain, the son of Emma Kala Dudoit, the composer of this song.  Emma Kala Dudoit,
originally from Kekaha, Kauai, wrote this song when the family moved to Kalamaÿula from Kakaÿako in 1922.  She died
shortly after in 1923. Well-known composer and entertainer Emma Bush recorded the song in 1928 and was inadvertently
listed as the composer.  Hannah Dudoit, Emma Dudoit's daughter, then copyrighted the song in order to acknowledge her
mother as the composer.  Hannah Dudoit has since been listed as the composer.  This information was substantiated by John
Dudoit, retired HFD Captain, brother of Valentine Dudoit.”

38 Mahoe, Noelani,  Hoÿähu ÿana o Nä Mele,  A Book of Songs, Stories & Pictures compiled by Noelani
Kanoho Mahoe, (2011) (Publication pending)

39 It is interesting to observe that the 3/4 meter and the use of a non-tonic as the key for the verses is not
unlike the design of the earlier “Me Molokaÿi [Ka Manaÿo Nö Ia].”  Even the vocal octave leap is telling
of a possible homage.  The interval leaps also remind me of Lena Machado’s “Kamaliÿi o Keaukaha,” also
written in the same year.

40 Lake, Kahauanu, (b. 1932), personal conversation with Robert Mondoy, ca. 1999
41 Motta, Piolani, (b. 1929), personal letter to Robert Mondoy, 1995
42 Noble, Johnny, Johnny Noble’s Collection of Hulas Ancient & Modern, Miller Music, Inc. New York,

1934; later reprinted as Hawaiian Hulas, Miller Music Corporation, New York, ca. 1960
43 Biography,  Moÿolelo of Vicky Burrows here, from notes with Malu Burrows interview

‚ Molokaÿi The Friendly Isle
44 Liner notes, LP Album “Aloha Molokaÿi” featuring the Molokaÿi Trio, Hula Records HS-529, ca. 1965.  

Marsha Camara (cited above) indicates that in 1981 or so Aunty Marie Place described to her how Kai
Davis took Johnny Watkins sight-seeing around Molokaÿi.  Both of them talked story about the places they
visited.  My guess is that that visit occurred sometime in the mid 1950's, just when Johnny Watkins was
establishing himself as a kumu and an entertainer (his troupe was formed in 1955.)  Kai would have been
around 29 yrs. old then, and Johnny two years younger.  Both were very good falsetto singers.

45 There appears to be two different approaches to the phrasing of the text of “Ua Nani Molokaÿi.” 1) That
of Genoa Keawe (1965) and Lorna Lim (2009), using “He (sic) nani Molokaÿi” as the incipit; while
implying no aesthetic judgement here, the phrasing promotes conjunctions on long note values on
downbeats, sounding awkward when simply spoken (not sung.)  2)  The melodic version of “Honaunau
Paka” itself (claimed by some to be the original template for “Ua Nani Molokaÿi”), where a contrasting
and less awkward phrasing arrangement is used.  I have chosen in this edition to pursue the “Honaunau
Paka” template and its phrasing.  If you wish to compare the two versions, you can download the
notation of the Genoa Keawe/Lorna Lim versions of  “He (sic) nani Molokaÿi” from
www.mondoymusic.com | He Mele Aloha O Molokai.

46 Haÿupulegends: see Fornander Collection of Hawaiian Folklore ‘Legend of Kana and Niheu”, where
Haÿupu figures prominently as the legend’s primary setting.
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